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Ing for the difference of setting and type, this is
exactly what we get from another of Shaw's
protagonists, again an American, Dick Dudgeon
in ** The Devil's Disciple."

Surely, no one can question that this is a mys-
tic conception of man; it is the old theory of in-
spiration in a new garb of modernity; it is the
Delphic oracle under another name, the Christian
idea of God Immanent, and the " still, small
voice " of conscience bidding the sinner do right.
It does not at all change the concept to dress it
out with the terms of present-day physical
science; to call it the subliminal self working in
us and more powerful than any self-conscious
reasoning process. And Shaw is a hearty be-
liever (in the religious sense) in this wonderful
power that transcends man and gives him his
deepest significance. This, it may be clearly
seen, is a metaphysical notion, pure and simple,
a fine one, and one that appeals to that type of
modern mind, which, while accepting scientific
conceptions, yet is by nature religious, and needs
for its comfort and best expression an aim and
an authority beyond the domain of physical
tests and proofs. This faith in the supercon-the social aim,l-
